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Saint Mary
Magdalene Church
Our tour begins at the Mary
Magdalene Church located just off
the Market Square at
ul. Szewska 10.

The Golden Dog
Feniks Department Store
Świdnicka Street
The Dwarfs
The Pillory
Ratusz - Introduction
Ratusz - Eastern Façade
Ratusz - Southern Façade
Ratusz - Western Façade
Piwnica Świdnicka
Fredro
Salt Square
Stock Exchange
The Sculpture? The Monument?
The Rading Pharmacy
The Western Frontage
The Old City Savings Bank
The House Under the Gryphons
The Scales and Fountain
Sukiennice District and the Rich Stalls
Grotowski’s Laboratory Theater
Butcher Street
Saint Elizabeth’s Church
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Introduction
A Look Beneath the Surface
Stretched out along the banks of Odra River, Wrocław is the capital of the Lower Silesian lowlands. The city’s historical monuments, its culture and traditions encapsulate the challenges
overcome during specific periods of the city’s unparalleled and
turbulent history. Today’s visitors to the city, especially to the
very heart of the meeting place – the Wrocław Rynek – get a
strong sense of a unique local spirit and the love locals have for
Wrocław (pronounced Vrotswav).
Many of the traces of Wrocław’s complex past are not immediately apparent; they are hidden behind colorful façades or below
ground, deep in cellars. Sometimes the history is visible only to
the archaeologist, and is revealed during digs that have been carried out periodically over the years. By embracing this journey
through the Rynek or Market Square, we hope that you will enjoy
this look beneath the surface and gain a deeper appreciation for
this special city.

Photo by: Łukasz Szmigiel
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Introduction
The Milieu
Both the geographic and social center of Wrocław, Rynek is the
heart of Wrocław, a city that promotes itself as “the meeting
place.” The Polish word for a market square – Rynek - comes
from the German Das Ring. Throughout Wrocław’s history, the
Rynek has been the place to buy and sell goods, exchange information, and the place where some of the most substantial gatherings in the city’s history have been held. The Rynek is home to
a variety of buildings and sites, which embody the numerous traditions and events that have shaped the city’s character today.
The complex history of Wrocław is evident through the traces of
varying cultures that once thrived in the city, and shaped the personality of the current inhabitants. Once bearers of a devastating
title of a displaced population, in the last 65 years, the citizens of
Wrocław have rebounded and made this city a true home. In the
past three-quarters of a century Wrocław’s residents and their
forbearers have survived several changes including: Nazi occupation of Poland and the devastating effects of World War II; the
shifting national borders that brought Poles to a foreign city, the
once-German metropolis known as Breslau that would later be
re-forged as Polish Wrocław; the loss of property and loved ones
in the post-war years; and then the unpredictable waves of thaw
and oppression under communist rule.

Photo by: Łukasz Szmigiel
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Introduction
Key Dates in the History of the City:

1000

City part of territory annexed by Bolesław I
(the Courageous) of the Piast Dynasty; the
same year, a Bishopric at Vratislav was
established, under the jurisdiction of the
Polish episcopate at Gniezno.

Following the death of Prince Henryk VI, the
city came under the rule of the Bohemian
crown. Four years later, following the Treaty
of Kraków, Bohemia gained control of all of
Silesia.

1526

The death of heirless Louis Jagiellon, King
of Hungary and Bohemia at the Battle of
Mohacs, brought the entire province of
Silesia under the rule of Ferdinand I of
Habsburg and his court in Vienna.

The victory of Frederick II in the First Silesian
War – enshrined in the Treaty of Breslau
– brought the city, known then as Breslau,
under the Prussian Crown.

1945

1335

1742

The fall of the city on May 6, followed by
the signing of the Potsdam Agreement in
August, set Poland’s western border along
the Oder-Neisse line, thereby assigning
Wrocław to the Polish state.
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Introduction
Origins and Development of the Market Square
A defining moment in the genesis of Wrocław’s Market Square
was the adoption of the German Town Laws, referred to here as
the Magdeburg Rights, in the middle of the 13th century. Modeled after pre-existing laws in German towns, the Magdeburg
Rights were possibly the most important set of town laws of the
Middle Ages. The laws granted certain privileges to towns and
their citizens, including a degree of local self-government and
independence from local rulers; the rights to own and bequeath
property; and finally, a justice system, which gave merchants
and craftsmen a feeling of stability and control over personal
and economic spheres of life. For hundreds of Central European
cities, the Magdeburg Rights served as a watershed in urban
growth and development. In towns where the rights were constituted, a new urban center suitable for prevailing economic and
political conditions was established, usually on a Greenfield site
well removed from traditional town settlement and power structures.
In Wrocław, the adoption of the Magdeburg Rights occurred in
the aftermath of the devastating Mongol raids of 1241. Prior, life
in Wrocław had been concentrated in settlements on and near
the islands on the Odra River – in the environs of today’s Cathedral Island. There the town had emerged from settlements built
at a narrow point in the river, and the place where the town’s life
had been dominated by the ruling princes and the church. With
the development of trade, a dynamic merchant class, and the
influx of German settlers, a new system characterized by predictable regulations and greater economic and political autonomy
was needed. As an exemplary town shaped by these new laws,
Wrocław’s life shifted away from the environs of Cathedral Island to a new site, which is now known as the Rynek.
9
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Shaping Today’s Market Square
A distinguishing feature of the Central European towns that developed under the Magdeburg Laws is a well-defined, expansive
Market Square. The grid of city streets and blocks that spanned
out from the center mimicked the carefully laid-out symmetry of
its Square.
Reflecting the new order of life of the town dominated by city
councilors, merchants and craftsmen, major institutions were
established largely along two major axes: the commercial-functional axis that led through the Market Square on a route running
east-west, from city gate to city gate; the symbolic-sacred axis
cut diagonally across the Market Square, drawing an imaginary
line that connected the Town Hall with the Mary Magdalene
Church (the church for the guildsman) to the east and the Saint
Elizabeth Church (the spiritual base for the cities ruling elite) to
the northwest.
The layout of today’s Market Square differs little from the one
marked out at its origin. But while the Rynek maintains its original size and shape, the colorful, and sometimes grand houses
that line its frontages have taken on new looks with each passing century following cycles of destruction, demolishment and
reconstruction. The buildings today represent a variety of cultural influences and elaborate architectural styles from Gothic
to Modernism. During the years of 1954 and 1965, following
the devastation of World War II when the buildings in the city
center were gutted by shelling and fires, major reconstruction
was carried out giving the look and feel of today’s historic center. Along with other historic centers like Warsaw, Gdańsk and
Poznań, Wrocław’s Market Square was rebuilt according to a
set of practices embodied in what became known in the postwar years as the Polish School of Conservation. According to
10

Introduction
the school’s preservation practices, reconstruction efforts should
be based on detailed archival research, archaeological work and
analyses of other documentary evidence. But, as a result, preservation efforts were sometimes selective, and, in the case of
Wrocław, some parts of the reconstructed town center acquired
a decidedly Polish flair. For example, designers would discover
through archival research, that a given building used to sport an
outer décor more reminiscent of earlier architectural styles that
were, in turn, more in line with those found in pre-war Polish
cities. Therefore the “Germanic feel” a façade may have boasted
just prior to the outbreak of World War II was lost in favor of a
building’s earlier design. (Under the Golden Crown at Rynek 29 is
such an example.) Similarly, building heights were lowered from
their pre-war reaches, like, for example the row of houses on the
western side of Salt Square, lending the area a more medieval
feel and thereby harkening back to what some perceived as the
Polish origins of the city.
Fun Fact:
The impact of the Magdeburg Rights on urban development in
Central Europe is evident in market squares across Poland, most
notably in Krakow and Wrocław. In fact, the market squares in
these two cities rank among the largest in Central Europe. Between the two, Krakow’s is larger – in fact it’s the largest in Poland measuring 220 x 220 meters (722 x 722 ft). In comparison,
Wrocław’s Market Square measures 175 x 205 meters (574 x
673 ft).

Source: Courtesy of the Wroclaw University Library
– sygn. 11030-A
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Photo by: Łukasz Szmigiel
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Magdalene Church
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The construction of St. Mary Magdalene church, designed in the
Gothic style, began in the 1340s and lasted some twenty years
(not including the church towers, which were completed much
later). Originally Catholic, the Church later became a birthplace
of the Protestant teachings in the city of Wrocław. The parish actively remained Protestant until 1945. In the post-war years, the
church became the home of the Polish National Catholic Church,
a breakaway Catholic church founded by Polish emigrants to the
United States.
Since its origins, the development of St. Mary Magdalene has
been tied to the town guilds, which supported the church and
funded many of the extraordinary works of art found within. Each
of the chapels built alongside the main nave were associated
with individual guilds. At one time, members could access these
chapels through private entrances located along the church’s
outer walls.
Today, visitors must enter through the church’s main door located on the western façade. Before entering the church, take
note of the large amount the church that has been rebuilt following World War II; this is especially visible when you look up at
the two towers connected by a small bridge. Unlike so many of
Wrocław’s landmarks, these reconstructions of St. Mary Magdalene were not the result of damages sustained during the war.
To the contrary and quite surprisingly given the extent of damage
to swaths of city blocks around the church, St. Mary Magdalene
survived the war nearly unscathed. Days after the war ended,
however, the Church’s southern tower exploded in an accident
believed to have been caused by the detonation of munitions
stored there. The explosion damaged the southern tower and the
bridge between the two towers. If you look closely you can still
see the different colors of bricks providing evidence of the unfortunate explosion.
13
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Magdalene Church
In the blast, the city’s largest bell, “the bell of sinners” was destroyed. Before the explosion, the bell weighed an impressive 6
tons and rang out only on special occasions.
On the southern façade to the right of the main entrance, visitors should also see the elaborately carved Romanesque portal
that once had served as the main entrance to the Olbin Abbey,
a complex dating back to the 1130s, which was demolished in
preparations of Turkish invasions expected in the city in the 16th
century. Also along the southern wall, take note of the bricked up
Gothic portals, blind stair cases and other doorways that seem
to lead to nowhere. These are the remains of entrances that gave
guild members private access to their chapels. Today these chapels are only accessible from inside the church.
When inside make sure to take a look at the pulpit situated almost in the center of the church along the left aisle when facing the alter. In the 16th century, all of the pews were oriented
toward the pulpit where the sermon was delivered. As the centerpiece of the religious service, the sermon was a performance
that required utmost attention. The pulpit itself is replete with
symbolism. If you look closely you can see a dragon placed at
the bottom of the staircase. Symbolizing evil, this dragon would
be stepped on by the pastor as he made his way up the stairs
to give the sermon. Note the base of the pulpit. For the onlookers listening to the pastor as he spoke or read from the Holy
Scriptures, it would look as if he were being held up by a group
of four angels. Biblical scenes are visible on the front of the pulpit, including the stories of David and Goliath, the destruction of
Jericho, and Daniel in the lion’s den.
As you walk through the church along both sides of the nave you
will see a variety of epitaphs, tombs and chapels, most associated with the life and times of guild members. One worthy example
14
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is located in the church’s north western corner, just to the left after you enter. Here rests Georg II von Kupferberg, whose massive
epitaph appears to emerge from the trunk of a giant tree. Only
the multi-colored imported marbles hint at its former rich decorations, which included many more carved wooden figures and
other gilded ornamentations. Of more humble origins, von Kupferberg amassed enormous wealth in his lifetime as the owner of
mines. Through this massive monument, which he ordered and
oversaw the creation of, Kupferberg suggested an opulent tale of
his ancestry in the form of what some see as a genealogical tree.

Fun Fact:
While Mary Magdalene appears to have been fully reconstructed
following the post-war damage, the bell towers are still in the
process of being rebuilt, and, most notably, are still missing their
renaissance spires. The bridge connecting the two towers was
rebuilt in 2001 allowing the church to reclaim its legendary title
of the highest bridge in Silesia. For a small fee, you can climb
the tower and see the view of the city from the bridge. A small
gift shop is also located near the entrance. Before you make the
climb, be sure to check out the dwarf riding his motorcycle in
front of the church’s main entrance.

Photo by: Łukasz Szmigiel
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The Golden Dog

Source: Courtesy of the Wroclaw University Library

and then

now

Photo by: Juliet D. Golden
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Turn right as you leave Mary Magdalene and walk north on Szewska Street. Take the first left onto Wita Stwosza Street. Once
you reach the Market Square, stop in front of the first building on
your left known as the Golden Dog at Rynek 41.
The history of the Golden Dog building is unique in contrast to
the other structures that line the Rynek. Most of the other buildings in the square were reconstructed in the 1950s and 1960s
during the recovery effort following the World War II. The Golden
Dog, on the other hand, was the only building to be reconstructed
after the end of the Cold War, making it by far one of the newest
structures in the entire Rynek, and likely one of the few complete
reconstructions of a Baroque façade on a town square in the
country following 1989.
While the original Golden Dog was erected in 1670, today’s version was built from the ground up in 1993-1994. To do the reconstruction, the investor, architects and the master stone carver
leading the project worked from original drawings stored in the
municipal building archives, photographs from the collections of
the university library and stone elements from the original Golden
Dog now on display in the Museum of Architecture. As a result, the Golden Dog you see before you contains an amalgam of
styles and features taken from different periods in the building’s
history. The 286 stone elements mounted in today’s façade were
hand carved by stone cutters working out of a workshop once
situated at the Old Jewish Cemetery using largely traditional
tools and techniques.
After decades of turning away from the history of pre-war Breslau, the rebuilding of the Golden Dog is emblematic of an opening up by the city and its citizens to more complex and fuller
versions of Wrocław’s past that took place starting in the 1990s.
17
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Feniks
Department Store
On the corner of Kurzy Targ Street and the Rynek stands the former Barasch Brothers Department Store. Built between 1902
and 1904, this building, currently housing the Feniks Department
Store, serves as a prime example of the economic and social
changes that occurred across Europe in the early 20th century.
With the advent of the Industrial Revolution in the 19th century,
the mass production of consumer goods such as shoes, clothing,
and house wares became the norm.

Source: Courtesy of the Wroclaw University Library
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As such, the small specialized shops featuring products made
by individual craftsmen that once dominated the Rynek were
replaced by large department stores such as Barasch Brothers,
which offered numerous quality goods in one location for much
lower prices. While devastating to craftsmen and merchants
these stores allowed middle and working class families to obtain
the material goods that had once only been a dream. Through the
opportunities afforded to them by Barasch Brothers and others
the average citizen was able to improve their quality of life and
more easily enhance their socioeconomic status.
Architecturally this structure speaks of the new demand for high
capacity buildings on the market square. Previous centuries had
seen the rise of high narrow buildings around the Rynek. This
building occupies a plot that in previous decades would have
accommodated several structures. Also of note is the style of
the building. Though the façade and the interior of the store have
been changed from the original design, the building still speaks
of the lavish Art Deco style popular at the time, which featured
a grand entrance that beckoned passersby to go inside. This
style, while distinct from the Renaissance and Baroque designs
that are heavily represented in the other buildings around the
Rynek, it is not quite as large a departure from the surrounding
architecture as the Modernist buildings that came into existence
in the decades that followed, which are almost totally bereft of
ornamentation.
Today’s Feniks Department Store features a supermarket on the
ground floor and a varied selection of goods, including some souvenirs, spread over five levels.
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Photo by: Łukasz Szmigiel
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Immediately at the southeast corner of the Rynek you will come
onto ul. Świdnicka, a once grand boulevard and fashionable
shopping street that led to the well-appointed neighborhoods
on the southern part of Wrocław. Today’s Świdnicka Street is
home to a variety of contemporary shopping destinations, including newly built complexes as well as chicly renovated historic
malls dating back to the beginning of the 20th century. The small
pedestrian-only fragment of Świdnicka Street located near the
Market Square was totally rebuilt during the 1960s. Later, during the Solidarity years, it was the site of a number of protests
against the communist regime.
Dubbed the Orange Alternative (in Polish: Pomarańczowa Alternatywa), protestors touted the color orange as an alternative
to the red that dominated under the communist rule. Starting
in the 1980s, thousands of young Wroclavians gathered here to
take part in clever demonstrations that almost poked fun at the
regime. These protests, which took the form of theatrical performances or happenings, underscored the contradictions and
injustices inherent to the communist rule. The symbol of the
movement became dwarfs, which started appearing as graffiti
painted on city walls. Today these dwarfs have been incorporated into contemporary Wrocław’s local and international promotional efforts.

21
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The Dwarfs

Photo by: Łukasz Szmigiel
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Scattered throughout Wrocław you will find uniquely designed
bronze dwarfs, most of them concentrated in and around the
Rynek. Initially these dwarfs marked places of historical interest
or served as commemorative gifts given to outstanding companies. However, later other businesses and establishments sought
to have their own dwarfs, which lead to their growth in numbers.
The first bronze dwarf was created by Tomasz Moczek and can
be found on the south end of Świdnicka Street, tying this promotion and artistic initiative to its inspiration – the Orange Alternative movement (see above.) Overall, in the city of Wrocław
there are more than one hundred dwarfs adding character and
entertainment, but also serving collectively as a monument to
a movement that played colorful part in changing the course of
Polish history in the last half of the 20th century.

Why not get to know Wrocław by Dwarf hopping. Dwarf tour
maps are available at a variety of souvenir shops and at tourist
information points in the Rynek, helping the motivated tourist
find the exact location of all the Wrocław Orange Alternative
dwarfs around Wrocław.
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The Pillory

Photo by: Łukasz Szmigiel
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The Pillory

“Let’s Meet at the Pillory” is one of the common phrases you
may hear among young people arranging a rendezvous in the
Market Square. The Pillory, in front of the Old Town Hall, is one
of the prime meeting spots in the Square. But for centuries it
was the site for harsh punishments such as floggings and the
cutting off of body parts (ears, hands, noses and hair). The Pillory
that stands before you is actually the third Pillory to be placed in
Wrocław. The original Pillory was made of wood, and upon postwar excavations of the site, the remains of the bound arms of a
woman were discovered. The second Pillory was made of stone,
similar to the one that stands before you, but it was destroyed
in WWII. Now, if you look directly at the top of the pillory you
will notice a small statue. This is Rolland, the medieval symbol
of justice.
Fun Fact:
Please note the date carved near the top of the pillory. The second number in the date (which looks like a rotated alpha symbol
– α ) represents the half of the number 8. So looking at this number the date actually reads 1492.
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Photo by: Łukasz Szmigiel
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The Town Hall (Ratusz) is one of the most important historical
monuments in Poland. A pearl of Gothic and renaissance architecture, the building is rich in beautifully carved stone details,
and boasts a striking astronomical clock on its eastern façade
above the pillory. Located in the very heart of Wrocław’s Market
Square, the Town Hall currently houses the City Museum. It is
also still used to host international dignitaries, and as a venue for
political gatherings, meetings, seminars, conferences and even
concerts.
The development of such a grand Town Hall is tied to the growing
importance local governments gained in the Middle Ages, in particular after the adoption of the Magdeburg Laws in the 13th century Wrocław. (See introduction.) The Laws not only regulated
trade, and granted private property rights, they also gave greater
authority to local government bodies such as the city council. So
the central feature of the new town center was not a royal castle
or bishop’s palace, but a functional Town Hall where the city elite
– in particular the city council members – solved intractable local
problems and determined the development trajectory of the city.
A visit to the Town Hall allows us to trace Wrocław’s growing
significance starting first in the Middle Ages. Our tour will focus
on the Town Hall as seen from the Rynek itself.
The Town Hall you see before you today is the result of 300 years
of building, redesigning and expansion. Work began on the Ratusz in 1299 when a simple two-aisled hall was created. Over the
next 300 years this seat of power was enlarged to accommodate
new functions deemed necessary for a building of this stature.
But by the early 16th century, the Town Hall achieved the size
and overall look we see today. Only certain features, in particular
in terms of ornamentation and other architectural details, were
changed or added.
27
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– Eastern Façade

Photo by: Łukasz Szmigiel
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We begin our tour on the eastern side of the building, near the
pillory and the Feniks Department Store. The centerpiece of the
façade is the magical astronomical clock. Built during the second
half of the 16th century as a 24 hour clock, later it was changed
to the 12 hour clock that you see today. Following the clock’s
movements, visitors to the Rynek could also trace the phases
of the moon as well as the changes in seasons, which are on
display in the form of Egyptian symbols at each of the corners
of the clock.
The diverse architectural styles on the eastern façade allows a
particularly unique opportunity to consider how the Ratusz has
grown and changed from its origins in the late 13th century.
In the narrow section on the right, we see two levels of three
windows each, all symmetrically placed. These are the oldest
windows on the eastern façade dating back to roughly 1328, and
are in a simple, early Gothic style. The three windows on the
lower level mark the room that housed the original city council
chamber. The further south (to the left) your eyes move, the later
the construction and the architectural styles. The middle and the
left sections of the eastern façade were added to the Ratusz during great expansion efforts that began in the 1470s and lasted
for some 30 years. In the middle section of the eastern façade
where the clock is located, you see evidence of a later, more
mature Gothic style. Here the pointed Gothic windows are filled
with more intricate stone tracery, and the window ceils feature
carved animal figures. Finally, notice the section visible to your
far left. This corner bay window boasts a lyrical mesh of fiery
High Gothic traceries.

29

Wrocław’s Rynek:
The heart of the meeting place

Ratusz
– Southern Façade

Photo by: Łukasz Szmigiel
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Now go around the corner to experience the symphony of stonework that decorates the highly varied southern façade. The first
thing noticeable is the absence of exposed brick. Take your time
and take in the lively goings on before you. Here lively scenes
carved from sandstone play out on a backdrop of peach- or
rust-toned plaster. These are scenes from everyday life. At the
very top, look at the people at play and consider the role leisure time plays in our lives. A little lower, some of the carvings
were inspired by the Aesop’s fables. Also study the large sculptures placed between the windows on the second floor. These
life-sized human figures provide a panoply of representatives of
urban life in Wrocław. For example, you might find a writer, a
monk, or even a knight. Look to see what other social groups
are represented. Added during the 19th renovations, the faces
of distinguished citizens of the time were used as models by the
artists who created these sculptures. The southern façade also
leads to the oldest beer cellar in the city, Piwnica Świdnicka (see
below).

Photo by: Juliet D. Golden
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Ratusz
– Western Façade
The western façade of the Town Hall today serves as the building’s main entrance. On the bay window to the right above the
main entrance, you can see the year 1504, the date when this
side of the building was largely completed and a time when 30
years of major expansion efforts that yielded the Town Hall’s
current parameters, were coming to a close. As the Ratusz has
served as the seat of the city power since the medieval times,
it’s worth considering the symbol of the city – its coat of arms,
which is visible in multiple places on or near the Ratusz. From
where you currently stand, three renditions of the coat of arms
are visible: the first is just over the main entrance; the next is on
the bell tower, which is the oldest preserved coat of arms in the
city; finally, you will find a very large rendition of the coat of arms
built into the cobblestones in the square dating back to 1997.

Photo by: Łukasz Szmigiel
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Ratusz
– Western Façade

The coat of arms, much like all of Town Hall, is emblematic of
the city’s dynamic history. John the Baptist, the patron saint of
the city, figures most prominently in the center – his head being
presented on a platter. He is surrounded by figures that represent different historical periods in the city’s development. The
Piast eagle, the symbol of the dynasty that ruled the city at its
origins, is shown in the upper right hand corner; the crowned,
double-tailed lion in the upper left hand corner represents the
subsequent rule of the Bohemian crown over the city; the large
“W” stands not for Wrocław, but for Wratysław, the legendary
founder of the city; the City Council is represented by its patron
St. John the Evangelist, shown in the bottom right hand corner.
A separate book would be required to describe all the extraordinary features of the Town Hall’s interior.
Before continuing on your walking tour, do take time to go inside
and explore the rooms, chapels and great halls of the Ratusz. Arguably the most important room is the Chapel of Saint John the
Baptist and St. John the Evangelist. Chartered in the 14th century, the Chapel symbolized the autonomy of Wrocław’s council.
While inside also explore the Council Chamber, the Council Chancellery, the Court Chamber, as well as the Burgher’s Hall on the
ground floor and the Great Hall one flight up, both of which have
served as the venues when meetings of great significance have
been held in the city.
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Piwnica Świdnicka
Located in the basement of the Town Hall, Piwnica Świdnicka
or Świdnica Cellar, is the oldest beer hall in the city, dating back
to 1303. The Cellar, on the south side of the Town Hall, can be
easily identified by large figures of a couple quarrelling above the
entrance. What we are witnessing is a scene of a man struggling
to make his way home having downed too many drinks, presumably in the cellar below. Having spotted her husband, the wife
is seen removing her shoe and heading in the husband’s direction. The intent of the scene’s author is clear when we “read”
the ornamental details carved in the corbels at the base of each
figure. Under the woman a pair of dogs is locked in a vicious
battle; under the man, two frolicking monkeys take no notice of
the commotion and continue to down the remaining beer in their
steins. The moral can be interpreted as follows: when women
are angry they behave like fuming dogs; when men get drunk
they are as silly as monkeys at play.

Photo by: Łukasz Szmigiel
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Piwnica Świdnicka

The locale’s name is derived from the Silesian town, Świdnica,
located some 50 kilometers to the south of Wrocław, which was
renowned in the Middle Ages for the quality of its beer. The brew
was so popular, it is said, that it was shipped out to cities across
this part of Europe. The beer started being served in Wrocław
in 1332.
Throughout its long history, the Świdnica Cellar has always been
a center of life in the city, and a witness to significant social,
cultural, and economic events, many that took place in the Town
Hall above. City council members would also meet in the cellar
to discuss topics of importance. During the Reformation, secret
pamphlets were distributed here by proponents of Lutheranism.
It is also said that students would meet here to celebrate successful passage of exams.
Fun Fact:
There is an old saying in Wrocław, that “if you haven’t visited
Piwnica Świdnicka, then you have not visited Wrocław.” Many
famous people have visited here throughout its long history including composer Frederic Chopin, poet Julius Słowacki, the
founder of what’s today the German Social Democratic movement Ferdinand Lassalle and Józef Wybicki, the author of the
Polish National Anthem to name a few. While it was closed for
many years after the war, the Cellar reopened as a students’ club
in the 1960s, and today it’s an upscale bar and restaurant.
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Fredro Monument

The statue of Aleksander Fredro, an important Polish playwright,
figures prominently not far from the main entrance of the Town
Hall. This particular statue of Fredro had an interesting journey
before it made it to Wrocław’s Rynek. Originally erected after
Fredro’s death in 1876 in the city of Lvov, once a flourishing Polish trade and academic center situated in the country’s eastern
borderlands, today Lvov lies in western Ukraine. Eleven years
after the war, in 1956, the statue of Fredro made its way here to
Wrocław. For the citizens of Wrocław, many of whom – especially among the intellectual elite –considered Lvov a lost homeland, Fredro’s arrival in Wrocław became an exercise in building
local identity. Placed on the site where once stood the equestrian
statue of the Prussian Kaiser Friedrich Wilhelm III, Fredro’s arrival
in 1956 for some made Wrocław – a former German city – feel
that much more Polish.
Fredro was born June 1793 in the province of Galicia and fought
in the Napoleonic wars at the age of sixteen. He made his literary debut in 1817 with comedic plays that dealt with love and
life among the nobility. In addition to plays, Fredro wrote several
novels including his memoir, Nineteen to the Dozen in 1846. His
work has been translated into several languages including English, French, German, Russian and Czech. Fredro passed away at
the age of 82 in July 1876.
Fun Fact:
Despite the admiration for Fredro reflected in the place of honor
he holds in the Rynek, he continues to be the victim of theft. The
quill that Fredro holds in his hand has been stolen so many times
that there is now a security camera aimed at the playwright and
guards are ready to intervene to deter any quill thieves. Yet, because the quill still disappears from time to time, it is said that
there is a stash of back up quills ready to be placed into Fredro’s
hand just in case.
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Salt Square
As you walk out of the Rynek’s south-west corner, you will be
entering Plac Solny or Salt Square. While today a picturesque
flower market dominates Plac Solny, until 1815, salt stalls used
to line the eastern side of the square.

Photo by: Łukasz Szmigiel
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Salt Square

In the heydays in the Middle Ages when salt was a highly coveted commodity, Wrocław was a prominent stop on the socalled Salt Route, and Plac Solny was the center of salt trade.
As a commodity, salt was valued highly, in particular as a means
to preserve meat before the advent of modern refrigeration. Salt
Square was also a market place where other goods could be
bought or sold.
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Stock Exchange

With the onset of the industrial revolution, the ways commodities and other goods traded hands also changed. Salt Square’s
most imposing building – the Old Stock Exchange – located on
its south wall, serves as a testimony to these economic changes
underway in 19th century Europe. Designed by K.G. Langhans
and built in the years 1822-1825, the Old Stock Exchange commands authority, especially due to its neo-classical portico. If
your trip to Central Europe also includes Berlin, you might want
to be ready to take some comparative notes: architect K.G. Langhans was also the designer of the world-famous Brandenburg
Gate in Berlin, which is considered one of the best-known landmarks in Germany’s capital, and certainly one of that city’s symbols of the collapse of the Berlin-wall and the end of communism.
The Old Stock Exchange was not actually built to be a stock exchange at all; it only became one some two decades after the
building’s erection – in 1846. It served this function for some
twenty years when, in 1867, a New Stock Exchange was built
at the corner of Krupnicza and Włodkowica streets, a short walk
from the center of town, near the synagogue.
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The Sculpture?
The Monument?

Move to the center of the square and take a look at a monument
in the form of a narrow free-standing spire or needle. Designed
by Adam Wyspianski, it was completed in 1996. Abstract in
form, this addition to the Salt Square has been the subject of
some controversy due to the varying interpretations of its intended meaning or possible lack thereof. For some, the needle
is reminiscent of a flame and thus reminds us of a tragedy that
took place here in 1453, when more than 40 Jews were burned
at the stake following the inflammatory speeches by the zealous
inquisitor – and later saint – John of Capistrano. Capistrano’s
actions led to the expelling of the Jews, and the end of the community’s active presence in the city for a couple hundred years.
For others, the needle is simply a piece of artwork, meant to
express a different message to each person who looks at it. Unfortunately, it doesn’t appear that Mr. Wyspianski himself has
ever disclosed his intention for creating the work, and thus its
purpose remains a mystery.
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The Rading Pharmacy

Now turn to the north and look at the wall of buildings that run
along the opposite side of the Salt Square from the Old Stock
Exchange. Among the varied architectural styles, one tall white
building with large balconies and glass windows at Plac Solny
2/3 sticks out in particular. This building serves as a testimony
to the search for new architectural forms that took place in the
city in the first decades of the 20th century. The building was
designed by Adolf Rading, who was barely a fresh graduate of
architectural school when he moved from Berlin in 1919 to become a professor at Breslau’s renowned National Academy of
Arts and Crafts. Rading was at the center of local and national
discussions about the nature of contemporary architecture and
how new building materials could be used to address social
issues. Rading’s building on Salt Square reflects these trends.
Made of glass panes, you will notice its modernist curves that
looks to have been inspired by the design of passenger ship. Built
in 1927, Rading’s inspiration appears to have come from an age
when luxurious cruise liners were a new and exciting part of
popular culture. Today the building houses the local offices of one
of Poland’s major dailies, Gazeta Wyborcza.

Photo by: Łukasz Szmigiel

45

Wrocław’s Rynek:
The heart of the meeting place

The Western Frontage
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The Western Frontage

Before leaving Plac Solny and heading back into the Rynek,
take a look at the quaint, colorful buildings that line the Square’s
western frontage. A study of old post-cards and photos from
pre-war Breslau show how much this part of the city’s looks
changed as a result of post-war reconstructions. As already explored in the introduction, in post-war reconstruction efforts, the
dominant trends in the so-called Polish School of Conservation
sought veracity in restoration efforts by adhering to details about
a given building uncovered through archival research and photo
documentation. But as regards to this section of Plac Solny, such
adherence to the looks of the pre-war buildings did not happen.
While before the war this wall contained tall buildings with heavily historicized façades common to a bustling German metropolis,
the post-war reconstructions saw the building’s heights lowered,
and the roof lines changed. The building styles and ornamental
details are much more reminiscent of those found in Polish cities
and towns of central and eastern Poland, something that perhaps
made early Polish settlers in the city feel more at home in what
was still a foreign city.
Fun Fact:
Positioned centrally over the main entrance to Rading’s modernist high rise on Plac Solny is a statue of a scantily dressed black
figure from which the building derived its name: “Pharmacy Under the Black Man.” The figure is not a replica of the pre-war
statue, but a post-1989 reconstruction. Local artist Eugeniusz
Get-Stankiewicz (who sadly passed away in April 2011), whose
workshop is near St. Elizabeth church (see below), posed as the
model. In fact, his body was used to create a plaster cast, into
which the current statue was later poured. According to local
lore the statue is now a favorite stopping place for students of
surgery and other medical specialists who can study the particular shape of the human abdomen suffering from a hernia. In
fact, a doctor looking at this reproduction of Get-Stankiewicz’s
body diagnosed the infirmity and a few days later the artist found
himself on the operating table.
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The Old City
Savings Bank
On the corner of the Market Square and Salt Square you will
find the tallest building in the Rynek: the Zachodni WBK Bank,
formerly the City Savings Bank. Built in 1931, the building represents the struggle to weave modernist ideas and architecture
into Wrocław’s historic urban fabric. Reaching ten stories high,
the Bank was Wrocław’s first true skyscraper. The Bank’s designer was Heinrich Rump, who won the right to realize this vision for the site after he was selected as the winner of a cityorganized architectural competition.
The idea to introduce skyscrapers into the Rynek was a concept
that had been explored by Max Berg, the architect of Wrocław’s
Centennial Hall, who also served as the city’s Municipal Architect until 1925. For a time Max Berg played with replacing many
of the historic buildings in the Rynek with modernist skyscrapers.
Take note of the building’s portal replete in what appear to be
Egyptian hieroglyphics. Sculpted by Gustav Adolf Schmidt, these
carved reliefs reflect a fascination with everything Egyptian in
the second and third decades of the 20th century following the
discovery of the tomb of Tutankhamen, otherwise known as King
Tut, by British archaeologist Howard Carter in 1922. Melded
into the Egyptian images are scenes from life in a 20th century
metropolis, including cars and telephones. Here by blending the
old with the new, the artist seems to be drawing a continuum
between the advances of Egyptian civilization and the rapid
changes brought by the industrial revolution and modernity. Max
Berg’s vision of introducing skyscrapers into the Rynek and in
other parts of the city was abandoned after the completion of
Rump’s work. For today’s visitor to the Market Square, Rump’s
building seems out of place. Indeed, many wrongly assume that
the building is a product of the communist era. In the 1990s
when the façades of the buildings on the Market Square were
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The Old City
Savings Bank

all getting a face lift, a discussion ensued whether or not to paint
the top section of the building blue so that it would better blend in
with the sky, while adding a strip of red in the middle to go with
the color of the roof tiles in the neighboring buildings, thereby
optically lower the skyscraper’s reaches. The idea was obviously
never realized.
Fun Fact:
One of the fun features of Rump’s Bank building is its paternoster
elevator. Comprised of a series of cars that move in a continuous loop, the term comes from the rosary, an aid used during
personal prayer to which often the Latin version of the Lord’s
Prayer (Pater Noster or Our Father) is recited. In relation to the
elevator, the cars moving about in perpetual motion are seen to
be like the individual beads strung on a rosary. To move between
floors using the paternoster, one travels in doorless cars. As the
car appears in the opening at each floor of the building, travelers gently jump on or off a moving car. Unfortunately, the City
Savings Bank’s magical paternoster is no longer accessible to
outside visitors. Lastly, don’t forget to greet the dwarf using the
cash machine near the building’s entrance.

Photo by: Łukasz Szmigiel
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The House
Under the Gryphons

Source: Courtesy of the Wroclaw University Library
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The House
Under the Gryphons

The House Under the Gryphons was built between 1587-1589 by
a local master Friedrich Gross together with the Dutch sculptor
Georg Hendrik. The Mannerist gable roofed house got its name
from the striking mythological creatures that adorn its façade.
The gryphon is a lion-like figure with the head and wings of an
eagle. The creatures on the façade seem to present a play on
the morphology of this creature of legend. On the lowest level, a
crowned lion is visible; just above is the winged gryphon itself;
above that an eagle appears with a crown; and finally on top
– something that appears to be a crownless eagle. Of course,
with anything in public spaces, not everybody agrees on what
they see. Some argue that the birds on the very top of the building may be peacocks; others claim that they are geese, or even
ducks or cranes.
When you count the number of floors, you realize we are dealing
with a renaissance skyscraper with eight floors above ground.
But the building continues below ground, with two levels of
basements, yielding, in effect, a ten story building.
Fun fact.
The House under the Gryphons offers a great opportunity to explore underground Wrocław and the Rynek’s origins by visiting
the building’s two-level basement. While today it is a restaurant
with a warm atmosphere and rich antique decorations, before
restoration for almost 50 years the cellar was filled up to the
brim with ruins left over from World War II. The cellar received
international acclaim when the popular Polish crime writer Marek
Krajewski chose it as the setting for a murder scene in one of
his books titled “The End of the World in Breslau,” available in
English.
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The Scales
and Fountain

Source: Courtesy of the Wroclaw University Library
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The Scales
and Fountain

Starting in the medieval times, public scales played an important function in a city’s command over trade and commerce.
Indeed in cities operating under Magdeburg Rights, it was the
municipality that provided the weight and hence the values of
products. Arriving in a given location, travelling merchants were
required to re-weigh and re-measure their goods since each city
had its own distinctive system of measurement. For example,
in Gdańsk its pound was equivalent to 434 grams or 15.30 oz; a
Dutch pound equaled 492 grams or 1.08 lbs; the Lubeck pound
weighed in at 398 grams or 14.03 oz; while Wrocław’s pound
came in at 405 grams or 14.28 oz. In terms of length units, one
“fathom”, varied from 1.787 meters to 2.1336 meters (5.9 ft – 7
ft), while an “elbow” measured from 57 to 59 centimeters (22.4
in – 23.2 in).
Between 1571-1847 Wrocław’s scales occupied a prominent
place in the Rynek and were covered by some grand structures.
Rebuilt over the centuries, the last version looked like a free
standing turret ripped off the wall of an early renaissance castle.
A stone structure with a fanciful spire, it featured wide arches
that allowed merchants easy access to the scales from three
sides. Nothing remains of the scales except for outlines of its
outer parameters built into the cobble stone pavements added
following the renovation of the Square.
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The Scales
and Fountain

Today, a glass and stone fountain dominates this section of the
Square. At the time of its installation in 2000, it was one of the
most controversial additions to the area. Based on the design of
Professor Alojzy Gryt of Wrocław’s Academy of Fine Arts, the
idea to build this fountain was initiated and strongly advocated
by Bogdan Zdrojewski, Wrocław’s Mayor at that time, and currently Poland’s Minister of Culture. Authorities from Regional
Preservation Office and respected art historians were strongly
opposed to the design, which was selected following a competition. The opponents claimed that the fountain’s contemporary
style represented a brutal interference in the historic fabric of
the Market Square. They further argued that the fountain’s northsouth orientation interrupted the traditional east-west commercial-functional axis, which had served as a rational basis for the
organization of the Market Square at its origins.
In the end, the Mayor’s office won out. But the permission to
install the fountain was granted on a temporary basis - for only
two years. But as you can see the fountain still operates to today, and most likely most citizens could hardly imagine this part
of the Market Square without this focal point.
Fun Fact:
In summertime the refreshing splashes of the fountain tempt
many people to jump in, especially in the evening hours after a
few drinks. But wading in the fountain is prohibited. If you are,
however, contemplating breaking the rules, be prepared to find a
filmed record of your “adventure” online since the Market Square
is equipped with 24-hour monitoring.
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Sukiennice District
and the Rich Stalls

At the fountain, take note of the large structure behind you. This
complex – known popularly as the Sukiennice District – contains
a small labyrinth of alleys with shops, restaurants, municipal offices and cultural institutions situated smack dab in the heart of
the Rynek. Facing the Sukiennice with the fountain behind you,
please notice three arched passageways. The one to the far right
at one time led to a covered street with market stalls where cloth
and linen were sold, hence this street and the complex’s name
– Sukiennice – or Cloth Hall. The windows toward the right just
above this passageway are the rooms housing the mayor’s office
and the city council chambers.
To get to our next stop, please enter the middle passageway.
You are now on a street called Przejście Zelazniczne, the narrowest, most deserted of the three passageways that cut east-west
across the Sukiennice complex. While now it’s a rather dim and
quiet place, you have to imagine that in times past, the street
flowed with goods and teemed with life. Starting in the thirteenth
century, this street held the so-called Rich Stalls, points of sale
for what were then high-end luxury goods for wealthier citizens
of Wrocław.
Today we have to stretch our imaginations to try to picture life
in the Rich Stalls and how the space changed throughout the
centuries. The work of archaeologists and architecture historians
has been key in filling in the blanks. Excavations have uncovered production pits dating back to the 13th and 14th centuries.
We also know that the 13th century Rich Stall basements were
made of wood. One century later, brick basements appeared. Architecture historians “discovered” clear remains of three levels of
Rich Stalls allowing them to understand their layout.
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Sukiennice District
and the Rich Stalls
In tracing the development of the Rich Stalls we are, in essence,
following the growth of the independent merchant class and
commerce in the city. For the merchants selling goods here, this
street was to become increasingly the center of their existence.
While in the 13th century, Rich Stallers did not live on the street,
by the 15th century, many occupied small living quarters above
their stalls. Rich Stallers also enjoyed privileges other sellers did
not have. While other merchants were only allowed to sell goods
four days a week, Rich Stalls were opened for business seven
days a week, a factor which probably led to their increased
wealth and social status.

Illustration by: Łukasz Krzywka
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Sukiennice District
and the Rich Stalls

To get a sense of the conditions in the Rich Stalls, please go to
the archway halfway down the street. This the Zaułek Jerzego
Grotowskiego (Jerzy Grotowski Close), a small alley that cuts
across the district linking the three main passageways. With
your back to the fountain, go through the archway to your left,
which leads to the third passageway.
You now find yourself in what seems to be a secluded square far
removed from the hustle and bustle of the surrounding Rynek.
Today this street is called Przejście Garncarskie, or Potter’s Passageway. Starting in the 16th century, Rich Stallers near what
is today the Jerzy Grotowski Close purchased land behind their
stalls allowing them to enlarge their property in the direction of
the Potter’s Passageway. You can get a sense of how the stalls
looked and their sizes by examining the stone supports, arches
and window surrounds still visible on certain façades in the center of the passageway, like the one at Przejście Garncarskie 8.
The space between two stone columns marks the actual width
of what used to be a single stall before it was joined to others
to create a larger home, giving us a clue just how narrow and
cramped the working and living conditions actually had been in
the original stalls.

Photo by: Łukasz Szmigiel

59

Wrocław’s Rynek:
The heart of the meeting place

Grotowski’s
Laboratory Theater
To get to the next stop, walk back under the archway to the left
of Przejście Garncarskie 8 and take the first left to head down
Przejście Zelazniczne. This eerie quietness belies the important
role the passageway played in Wrocław’s cultural life in the
1960s and 1970s. The creative work done here also had a ripple
effect internationally as well. To find out more, continue down
this small street and look for the interesting black granite plaque
mounted on the wall near a doorway on the right side. This
plaque commemorates the work of the world-renowned director
and theater innovator Jerzy Grotowski (1933-1999).

Photo by: Łukasz Szmigiel
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Grotowski’s
Laboratory Theater

Grotowski’s experimental Laboratory Theater took flight here in
the late 1960s and early 1970s. During communist times, when
Poland was largely cut off from the west, through his theater
Grotowski pushed the boundaries of how people understood theater (and what was acceptable as art under the communist system.) Grotowski’s Laboratory Theater was not overtly political
and did not openly fight the communist system, but was subversive by simply existing as a counter point to the Socialist Realism
– the official doctrine regulating the arts in the communist system that dictated a “realistic” rendering of all arts, where societal
blemishes, subtle interpretations of reality or serious questioning
of the existing order were not permitted. Grotowski also promoted “active culture” projects that brought theatrical happenings
out into the streets, which did serve as an inspiration for the
anti-communist Orange Alternative movement that developed in
the 1980s. So Grotowski’s innovative works ventured far beyond
the boundaries of socialist realism and his impact reached far
beyond the borders of Wrocław and Poland. Today Grotowski’s
former theater is no longer operating as an active performance
space. It does, however, still serve as a meeting place and a
research center for theater professionals from around the world.
Fun Fact:
As you leave the Przejście Żelaźnicze through the archway near
the fountain, take note of the deep scrapes in the stone bumpers
at the base of the portal. These gouges were made by the wheels
of carriages and other transport vehicles as they headed through
the narrow passage to deliver material and goods to the stalls in
the Sukennice District.
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Butcher Street
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Butcher Street

You can access the Butcher Street (ul. Jatki), which is located
slightly off the Market Square, by following Odrzanska Street
north as it leads out of the Rynek. Visitors to this street get a
sense of how an outdoor meat market looked long before the age
of supermarkets or today’s chic specialty shops. This butchers
street dates back to the 17th and 18th centuries, but some of the
buildings themselves are much older, having been originally built
in the Middle Ages.
Due to lack of refrigeration, the unpleasant odors associated with
the preparation and sale of uncooked meat meant that butchers
streets were often located, like this one, off main square. For
those looking to buy meat, another result of no refrigeration is
that meat would be more expensive in the morning when it was
fresh, but the prices would gradually fall throughout the day, in
hopes that all of the meat could be sold . Despite the Spartan
infrastructure, the street was designed to help keep everything
as clean as possible, this, at a time when no underground sewage installations or treatment plants were available. Note how
the stone pavement is set at an angle to ensure easier cleaning and that unsanitary refuse could be swept or washed away
along a gutter, the low point that runs down the middle of the
street. The reconstructed wooden overhang helps picture how
the street once looked and how the butcher stalls functioned.
Today, the area has been taken over by galleries, artist studios,
one art supply store and gift shops. Before leaving the street, pay
homage to the animals that long supplied the food on our plates.
Here the bronze sculptures honor the pigs, the geese, the ducks,
the goats, the rabbits and the other animals, whose meat for
centuries was sold at this market.
Fun Fact:
What’s missing: Looking at the sculptures no cows or fish are
represented in the group. Actually in the middle ages, fish were
sold on the Market Square near to the Fredro Statue.
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Saint Elizabeth’s
Church

The final stop on the tour is St. Elizabeth’s Church, whose history
is both complex and fascinating. As you approach the church
from the Rynek it is important to note the two houses connected
by an archway. The Latin phrase inscribed on the arch translates
to Death is the Gateway to Life, which may seem unusual for
a church. Yet, as you pass into the courtyard, you are walking
through what used to be a churchyard cemetery for the parishioners of St. Elizabeth’s. The houses joined by the archway –
known as Hansel and Gretel – originally served as homes for the
caretakers of the grounds and small chapels that line the interior
of the church. These buildings also served as the borders enclosing the cemetery. The house on the left was, until recently, the
home and workshop of a prominent local artist, Eugeniusz GetStankiewicz, who recently passed away in April 2011 at the age
of 69. The home on the right serves as the headquarters of The
Society of the Lovers of Wrocław. As you pass under the gate,
towards the entrance to St. Elizabeth’s church, take a moment to
admire the main church tower. Not only is the tower a defining
feature of Wrocław’s skyline, from the top you can enjoy one of
the most beautiful views of Wrocław.
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Now, as you enter the church take note of the simple decorations which seem uncharacteristic for a Roman Catholic place of
worship. This lack of ornate decoration is the result of a fire that
occurred in 1976 due to what is believed to have been arson.
This fire not only destroyed much of the beautiful artwork but
also what was one of the most magnificent organs in this part of
Europe. Plans are currently underway to rebuild the organ and restore the church to its former glory. Along the sides of the church
there are several ornate chapels which served as the final resting
places for some of the wealthy patrons of the church. Here the
political, economic and social elite of the city are buried, including mayors and city councilors. This, in contrast, to the patrons
of St. Mary Magdalene Church, the first stop in our tour, where
the chapels are dedicated to the members of the guilds. One of
the first completed renovations is that of the grand balcony at the
rear of the main space, which is one of the most ornate features
in the church.
The history of St. Elizabeth’s is a unique one. Originally the
church was constructed in the mid 14th century as a Roman
Catholic Church sponsored by the Knights of the Red Cross. As
the Protestant reformation swept through Europe in the mid 16th
century, St. Elizabeth’s transitioned to a Lutheran church, one of
the first protestant institutions in Wrocław. While the church’s
denomination changed, the merchant class parishioners, who
constituted the urban elite, did not. Unlike other churches converted to Lutheranism, St. Elizabeth’s was not stripped of her
magnificent artistic embellishments, only minor modifications to
the main alter and the confessionals were made to adapt to the
Lutheran practices. In 1945 St. Elizabeth’s returned to her Roman Catholic origins as the German Protestant Breslau became
Polish Catholic Wrocław. Today St. Elizabeth’s is still a functioning Roman Catholic Church and is open to visitors when mass is
not in session.
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Fun Facts:
As mentioned, the belfry of St. Elizabeth’s offers one of the best
views of the city. For a small fee you can make the arduous climb
to the top of the tower and see the spectacular city of Wrocław
spread out below.
Before setting out on your climb, take note of the stone tablet
near the entrance to the tower, which illustrates one of the local
legends tied to the church’s history. One stormy night in 1529,
very high winds caused the top part of the tower of St. Elizabeth’s to come crashing down. Miraculously no one was injured
and no property damage occurred; the only casualty was a black
cat. This wondrous outcome gave birth to a legend that as the
collapse began, angels descended from heaven, grasped the falling pieces of the tower and prevented a disaster.
We would also like to take this opportunity to point out one final
dwarf. Situated in the churchyard near the artist’s house, it is
one of the original dwarfs commemorating the Orange Alternative movement. This dwarf stands watch over the gateway to
his underworld.
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Special thanks to: Rafał Eysymontt, Jerzy Ilkosz, Łukasz Krzywka,
Maciej Krzywka, Piotr Oszczanowski, Tomasz Sielicki, WP Hala
Ludowa, the Society for the Beautification of Wrocław, State
University of New York at Brockport, University of Lower Silesia
(Dolnośląska Szkoła Wyższa), the Citizens of Wrocław.
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Opening hours (the whole week):
During the season (April the 1st until October the 31st),
9.00–21.00, outside the season 9.00–20.00
Rynek 14, 50-101 Wrocław,
tel: +48 71 344 31 11, fax: +48 71 344 29 62,
mobile: +48 663 888 725
e-mail: info@itwroclaw.pl, www.wrocław-info.pl
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Wrocław’s Rynek::
The Heart of the Meeting Place

“Wrocław’s Rynek: The Heart of the Meeting Place” is the
fourth in a series of self-guided tours produced by students
of an international summer school on European urban
transformation, Experiencing the New Europe, organized by the
International Institute for the Study of Culture and Education of
the University of Lower Silesia in Wrocław in partnership with
the State University of New York at Brockport. The objective
of the summer school was to enable students to understand
the underlying cultural, historic and social forces at play in
the making of Central Europe by using the urban space of the
city of Wroclaw as a laboratory in which we investigated the
past and its impact on the present dynamics of a 21st century
Central European metropolis in transition. In 2010, students
spent more than three weeks (July 3–July 29) researching the
Market Square, the very heart of the city. Methodologically,
the project grows from the tradition of action research, which
aims at transforming knowledge into practical social action.
Therefore, the students, based on their interviews, site visits,
observations, and exchange with academic experts, city
officials, practitioners and regular inhabitants, all of whom are
involved in the life of the Market Square, produced this selfguided tour that will deepen visitors’ understanding of this
most important destination in Wrocław.
This guide is a part of the ongoing project of action research
in urban spaces conducted by the International Institute
for the Study of Culture and Education at the University of
Lower Silesia (Międzynarodowy Instytut Studiów nad Kulturą
i Edukacją Dolnośląskiej Szkoły Wyższej www.iisce.org).
The International Institute for the Study of Culture and
Education (IISCE) at the University of Lower Silesia (DSW).
www.iisce.org
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This walking tour of the Market Square was prepared
by the 2010 participants of the international summer
school Experiencing the New Europe. To explore other
neighborhoods in this fascinating city, look for the following
companion self-guided tours also prepared by students
from the United States and Poland:
The Path to Mutual Respect: A Path through the Quarter
of Mutual Respect Showing the Journey from Tragedy
through Reconciliation to Acceptance
Centennial Hall: A Path through Centennial Hall & the Heart
of European Modernism
City on the Islands: A Walking Tour Through Ostrów
Tumski and the Origins of Wrocław
The International Institute for the Study of Culture and
Education (IISCE) at the University of Lower Silesia (DSW).

www.iisce.org | www.wroclawonyourown.pl
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